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In the drawing room, an 18th-century Irish crystal chandelier hangs
over acl950 elm-and-oak desk by Frits Henningsen and an Austrian
Biedermeier walnut armchair reupholstered in Carolina Irving fab-
ric. The corkscrew-shaped white-plaster lamp base is from Liz O'Brien

By fabricating a back story about a fictitious yeoman owner, architects Ferguson & Shamamian
strove to make this new ‘old" house in New England look like it had evolved over the course of centu-
ries rather than a matter of months. Meanwhile, inside it fell to interior designer Tino Zervudachi to

apply his own particular brand of brilliance - many layers of lacquer included. Elfreda Pownall takes
a definite shine to the result, a peak of polished sophistication. Principal photography: Thomas Loof
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TINO ZERVUDACH! satdown with s

client to celebrate her first night in the French chateau she had
inherited from her grandfather. The interior designer had just
finished renovating it - a huge project - and they drank a glass of
champagne to toast what had proved a very happy collaboration.
Then suddenly she surprised him; she wanted, she announced, to
build something in New England, a stone Connecticut-style farm-
house. Which architects should we use? ‘T immediately recom-
mended Ferguson & Shamamian,’ Tino recalls, ‘and we started
Googling there and then.” The pace has not slowed since.

The chosen site was beautiful; but they wasted no time in de-
molishing the house occupyingit. Tt was a clumsy design and in
the wrong place,’ says Andrew Oyen, thelead architect on the pro-
ject. Landscape designer Miranda Brooks, who had joined the
team, suggested its replacement be built at
the top of the plot to take advantage of the
beautiful views over wetlands, even though
that would position it awkwardly close to a
neighbouring property. A screen of trees was
the solution. Her gardens now descend from
formal terraces and topiary near the house,
through awild section of grasses and camas-
sias that blend into the meadows below.

The client wanted to build in stone, and
though houses here in the vernacular style
are made of wood, there are a few quarries
nearby. The first settlers to the area cleared
their fields of debris deposited during the
retreat of ancient glaciers. As they did so,
these early farmers would use the rocks for
boundaries. Material for the project also
came from some of their dilapidated walls.

On site stonemasons underwent auditions, presenting for in-
spection trial walls and paving for paths, to compare how they
looked in light and shade, rain and shine. The client was clear that,
though the house would be large, she wanted something that
might have belonged to a yeoman or prosperous farmer, rather
than anything more ostentatious. Andrew Oyen and Oscar Sha-
mamian concocted a ‘history’ for the new-build, to give it the air
of having evolved over several generations. The masons would
use the lower-quality stone for the kitchen wing, the putative
‘original’ small farmhouse, saving the better ones for the central
block and west wing, which the fictitious farmer, by now pre-
sumed to be wealthier, could afford to build in grander style, with
larger windows and a more imposing roof line.

It is a dramatic, glamorous space that you enter after walk-
ing in through the front door. The panell-
ed walls are lacquered a deeply glossy dark
blue, a finish that not only demands a per-
fectly smooth surface underneath, but can
entail anything from seven to 12 coats, each
one meticulously rubbed down and polished
before the next is applied. The effect, how-
ever, is sensational. The room is simply
furnished, with a Jacobean oak table, a pair
of 18th-century Spanish chairs and a large
charcoal drawing of a suit ofarmour. Straight
ahead are a set of open double doors that
lead, down three steps, to a large drawing
room. Making up the central block, this
lofty space has windows extending almost
to the ground and french doors that open to
the gardens and that view. ‘Andrew Oyen
and IThad in mind that the space should seem

Top: two 18th-century Spanish chairs with original fringed tapestry upholstery sit either side of a Jacobean table in the hall. Uriu Nuance in New York
gloss-lacquered the panelling here a dark blue, which contrasts dramatically with the Chelsea Textiles linen curtain fabric and the reclaimed French
limestone covering the floor. Above: grasses, Eryngium yuccifolium and Verbena hastatain the labyrinth garden retain their form throughout the
winter months. Opposite: just beyond a metal table by Based Upon, a pair of foo dogs quard the double doors leading to the drawing room




This page, clockwise from top left: in the dining area, a 1920s mahogany table by Kaare Klint sits on a rug that Tino Zervudachi commissioned from
Diurne; the pattern of the glazing bars on the china cabinet is cleverly repeated on both the panelling and fitted cupboards (bottom left) in the but-
ler's pantry; Frozen Music in Jaipur supplied the food-themed micro mosaic that forms the kitchen's splashbacks; a discontinued Gretchen Bellinger
fabric makes up the roman blinds. Opposite: in the breakfast room, Suite NY chairs surround an oval oak table, a bespoke piece by latesta Studio
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Top: a four-poster custom-made by Reid Classics in Georgia presides over the owner's bedroom. Underfoot is a c1880 Agra rug. Above left:in
abathroomin the guest annexe, Hector Finch wall lights hang above a pair of Waterworks mirrors and basins. Above right: solid marble meets
William Morris ‘Compton’ wallpaper in the powder room of the main house. PE Guerin provided the snake taps. Opposite: Manuela Zervudachi,
Tino's twin sister, designed the main bathroom's bronze dressing table and vanity unit (glimpsed on the left), as well as the plaster ceiling light

GRAPHY: ANDREW FRAS.
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like a former orangery that has been filled in to make a drawing
room,’ says Tino. His client wanted it flooded with light, and he
has created a sympathetic background for her abstract paintings
by keeping things very simple. A carpet based on the tree of life
was commissioned for the sitting area; another, its theme the circle
oflife, covers the floor of the dining area - unusually for a house
of this size, there is no dining room as such. ‘The owner didn’t
want it to be separate. She is a decisive, intelligent, enthusiastic
woman, with a clear idea of how she wants to live.’

A 19th-century china cabinet stands in the opening of dou-
ble doors to the butler’s pantry, the walls of which are lined with
glass-fronted storage cupboards lacquered a gleaming rich tur-
quoise. Creating a small, dark and very shiny space you have to
walk through to reach larger, lighter more important rooms is a
trick Tino has deployed several times in the
house. Beyond this particular glossy con-
duit lies the kitchen/breakfast room. The
owner had stipulated that she didn’t want
‘a typical McMansion kitchen’, which init-
ially perplexed the interior designer. Then
he thought of making micro-mosaic splash-
backs, with images of fruit, vegetables and
herbs (and a sinister Garden of Eden serpent)
together with the client’s favourite aphor-
isms about food and wine.

Making your way through the drawing
room, then through a chocolate-brown lac-
quered bar with mossy-green-velvet walls,
you arrive at the library, the owner’s favour-
ite room, with pale-oak bookshelves and
creamwalls. ‘Weboughtan 1870s Axminster
carpet, with very strong colours, which in-

spired those in the room, says Tino. ‘And we also rescued this
marvellous Dupré-Lafon desk. It had been used as a dressing
table, covered in frills, by her grandmother, in the chiteau in
France. The moment we took the frills off we saw what it was. It
was about to be chucked on a skip!’

In accordance with his client’s fondness for colour, some par-
ticularly hot and strong shades can be found in the ground-floor
guest-room, the only one in the main house (there is a separate
guest house, one of eight other buildings on the estate, including
aluxurious set of stables). It would be a very jaded guest indeed
who remained indifferent to this room’s sunshine-yellow walls
and dark-green woodwork, its high-ceilinged half-tester bed,
open fire and door leading directly to the garden. By contrast, the
owner’s bedroom, with a simple white-draped four-poster, is
a serene place for every night, rather thana
vibrant one for a short stay.

Headingback to the main drawing room,
Andrew Oyen recalls how excited Tino was
at the scale of the room. Tknow exactly what
we need on the walls here,” he’d said. It was
a French linen from Pierre Frey, which was
custom-gaufraged for him. Gaufragingisan
embossing technique generally applied to
silk velvet; using it on linen feels typical of
this house’s ethos. Nothing is showy. But
while all appears simple, it would be hard
to imagine anything more sophisticated m
Tino Zervudachi. Ring 020 7730 9072, or visit
mhzlondon.com. Ferguson & Shamamian. Ring
001 212 941 8088, or visit fergusonshamamian.
com. Miranda Brooks Landscape Design. Ring
001 212 228 3623, or visit mirandabrooks.com

Top: arare William and Mary cherrywood desk and an Aesthetic-school chair sit beside the door from the guest-room to the garden. Above:
rows of verdigris-copper containers planted with rosemary line the herb walk, along with low-growing box. The air here is heavy with the scent
of thyme, lilies and stocks. Opposite: sunflowers crop up everywhere -in a vase, on the Casa del Bianco bedspread, on a pair of antique andirons
attributed to Thomas or Henry Jeckyll and, last but not least, in the pattern of the curtain fabric (‘Petalas’, an embroidered linen by Vaughan)




